MARCH - APRIL - 1960 








THE PUPPETEERS OF AMERICA 


ay THE PUPPETEERS OF AMERICA is a national non-profit organization whose object 
’ is the improvement of the art of puppetry. The organization is governed by a national 
_ council elected by the membership. 


National Council of The Puppeteers of America — 1959-1960 


PRESIDENT Gil Oden 942 Glynn Court, Detroit 2, Michigan 
VICE PRESIDENT John Zweers 844 S. El Molino Ave., Pasadena 5, California 
Willis E. Bauer, Jr 645 Madison, Barberton, Ohio 
Rev. Wm. R. Jacoby 602 N. Third St., Boonville, indiana 
Romaine Proctor 1128 S. First St., Springfield, Mlinois 
Roberta Mack 215 Marina Bivd., San Francisco, California 
Nancy Hazell 189 Glenview Ave., Toronto 12, Ontario, Canada 
Ronald Herrick Box 113-B 2, R. 3, Kingston, N. Y. 


The official ~~ of THE PUPPETEERS OF AMERICA ie handied by the EXECU- 


TIVE SECRETARY. All official correspondence, correspondence relative to membership, 
Money for dues, etc., should be directed to: 


National Executive Office of the Puppeteers of America 


Rena Prim, Executive Secretary 
Puppeteers of America 
7404 Tipps, Houston 23, Texas 


CONSULTATION SERVICE 


if you desire specialized information, consultation service is free to the membership. 
your questions to the P. of A. Consultants. 


Lewis Parsons 710 State St., Box 56, enews Mich. 
' «eee Rev. Wm. Jacoby 602 N. Third St., Boonville, ind. 
++eRomaine Proctor 1128 S. First St., Springtield. tHlinois 

E gfield. Del. 


119 Schoo! Lane. Sprin ce e 
Martin Stevens Apt. 1 D, 82 W. 12th St., N. Y. 11, N.Y. 
942 Glynn Court, Detroit 2, Michigan 


Copyright, 1960, by the Puppeteers of America. 
— 








Articles, photographs, and inquiries concerning publications should be directed te: 


Office of the Puppetry Journal, Ashville, Ohio 


--Vivian Michael 
ASSOCIATE EDITOR AND ADVERTISING MANAGER 


Peg Blickle 28 indian Springs Drive, Columbus, Obie 








Contents 


Plays of the Spanish Showman Dido a. S ......... Daniel S. Keller 3 
It Gives Me Great Pleasure ae a panier oeclighg ..... Herb Scheffel 8 
Children, Stories and Puppets ce Se See EERE sae eee Se By A. M. 9 
Unima Ral ae OC, 
Second International Festival of Puppet Theaters See Cera en 
To Tell or Not to Tell _______--..------ poi £4 ee ee ae Herb Scheffel 13 
heim seemuene PA CaSratnneets aa dct oeta< = sea kovesaa eee Hosea ae 

Dido <p Le ga ce lp Sipe eae aij hela nak 2 Seed as eee <eee 

i EE Recs SS Si conte Sci ede Sos 

From Abroad_- ee SAS Seah casita sneha pein mgs sth tn le heir ce 

Molby Marionettes __-_- ae pubs tds ate Ne a ee ducap cs oe 

Vera Leeper vet a Fer pies i asin te Sinan eae aap Se 
1960 Festival Preview .____- _..---..-..-.-..----. Dorothy Oden 2 
In Memory -_. ear A tone b> Soro iat aca ehenssp oa tee 
Preliminary Festival PERRY es son iS NOES BSS a 2 
From the West Coast f : iene Sen John Zweers 29 
Punch’s Mail Box ___..._._.----- nn soln cbt taSe aaceis misc, Sa 


Cover Illustration Snes eee rs ae en ee Bob Brown 


FINANCIAL REPORT OF THE PUPPETEERS OF AMERICA 
YEAR OF JULY 1, 1958 TO JUNE 30, 1959 
Prepared By: L. C. Gelin, Public Accountant, Houston, Texas 


Editors Note: This report was received ON TIME, as per requirements in the Constitution 
for og ee in the JOURNAL. It was held in the JOURNAL office pending receipt of 





report from George Merten on Festival income and expenses for 1959 which has not been 

couaeed. it will aoe in later issue. 

6-30-58 Balance, Cash in Banks ...........:.seee cc eecceececccenneeseces $ 4,900.09 

i n.  chccnneincekacaskdephsdaateasreeee chdactbideeede seeds 3,406.37 

POR: A. nate Moa bbds eqs Fateccets ech vecccecoensteesee 1,024.37 

ee ee, Maths ruscccceeneceade cesenditebdeasaccecses 950.50 

NN 0b c'd sete vodcgebecddcdesdeccercccseosevesese 130.00 

a os oe a cen e whic eS Hes COHbb CNS CA ShOC ESC SOEs 203.50 

ee CR) WIIUUE TOOUIO oiic diese oic's co cic ivcicincdiccccvccsccccsese 115.50 

Advertising from Puppetry Journal ...........::ceee see cceceeeeeceeeens 120.00 

i tee ese Sa lu a ele dese Resin es $65 00e ed esgeewseneen's 20.00 5,970.24 
$10,870.33 

LESS EXPENDITURES: 

Wempentey Biers GB JZOUREL 2oo occ ccc cciccccccccccccccccccvesccosecececce 2,814.52 

editing de” Services oe 270.00 

Audi & Tax —— FGokwete shy ewaeoeus aac Aye aa 37.50 

Telephone 0. awit ees iadany as bee - ad 98.95 

— _—— Printing & Office Machine Rental ..............cee0ees =. 

Festival TONES os cecccccccceccccveccsocccccescentoseseseeosoovescese 1,118.47 

Advertisi Exhibit ETS. ss ob once -cb660 00 vapnenedh dgabnscedoce . 

Shippi SUEEWE 6 oc cn cocdecbecesececccccvescecscvosceceevéres 16.98 

Cost Membership, Directory ..........--.scccrecccccccesceceseerevesess 145.00 

I IS ns ng ccc cp ae cssodeesenbesccseescvececesesoesce 100.00 

Gemnmtectons R IR cai s nh ad pc sbeebaesegts.¢cananstetneieantath< 574.49 

Tegal EXpenses ... 2.2... e ccc ccccccencccccccccccccssscssecsssseseeesees 30.00 

Premium oy ‘Fidelity DT neh eid whe chek e abe One epee tonnes eeneseeeene* © 22.50 

A.E.T.A. Dues: Am. Education Theater Ass’n. ......-.-ssecsecesceenes 15.00 

For Printi —— os rere Srasesocewrroseeresoesreeree 3.70 

OE ns tem sss Rbeseees oe Cod oonseesherscosocerecectee 6.00 

Paid on 1959 Manual Milas Masa ba Ua een Ryan. e CSS 58 8s oF Ses Boawsge siéedves 21.65 

Advances to Mrs. Vivian Michael on 1958-1959 Store & Journal ....... 500.00 

wa | p aE OM  AGBMARIONE 2 ccccscccscvcccccccoscesccescveescccsocsgecs 21.70 

I Ce no cc cde casas eseenecsneesecddererccesacecesooevccsere 96.90 6,227.99 

$30-bb—Cash in Banks (East End State Bank, as per Books) ........ $ 4,642.4 


2 





FES So 


SROSEES SEIZSRESSER ES 


s 


FE AER 


Bem S&S © ow 


4 


= 


14 


Senusepenres se 


828 


10.33 





Plays of the Spanish Showman Dido 


Daniel S. Keller 
University of California, Davis 


Note: This is a continuation of the 
article in last month’s JOURNAL. 
Dan wishes this article to be a special 
tribute to Dido who will celebrate his 
80th birthday on April 10th of this 
year. “Quite a milestone”, says Dan, 
“especially to one in this demanding 
profession”. We'd like to add con- 
gratulations and best wishes from 
American puppeteers! 


In an earlier article on the theater 
of Ezequiel Vigues (“Dido”), at the 
Tarragona post-Easter fair in 1959, I 
described first the setting in which he 
presented some seventeen plays, and 
then the play with which he opened 
his season there, “The Easter Monkey” 
(La mona de Pascua), together with 
the traditional Catalan finale of every 
performance, in which the Devil un- 
failingly makes his appearance and is 
yanquished by the hero, Guinol. This 
concluding article on Dido’s three week 
visit to Tarragona will concern itself 
primarily with eleven comedies which 
Dido presented and which he himself 
regards as central to his repertory. A 
briefer treatment of four other plays 
and a variety act close the study. 

“The Milk Pail” (La lechera) is a 
caricature of two ridiculous types: an 
old’ hypochondriac and a_ pedantic 
physician. These two figures tend to 
balance one another. Without the 
hypochondriac’s foibles the burlesque 
of the pompous doctor could be offen- 
sive. Dr. Matisano (roughly equivalent 
to “Dr. Killwell”) gives his patient a 
meaningless, routine examination en- 
hanced by pedantic medical jargon. 
The remedy prescribed could hardly 
be more innocuous: frequent drinks of 
Sugared milk, a time-honored tonic 
that enjoys the favor of more than one 


member of the medical profession. 
And of course, though his patient 
really has no need of it, the doctor 
will pay him another call next day. 
The old man’s exaggerated hypochon- 
dria is no less absurd. He describes 
as a symptom of his imaginary illness 
the perfectly normal fatigue he feels 
after exercising. Moreover, he objects 
to exercise because it will make him 
eat more and thus increase his living 
expenses. Sunshine he avoids because 
it would only burn his skin. 

His garlic soup, which he insists is 
good for the circulation, must be fixed 
with only three drops of oil. The 
dramatic action of “The Milk Pail” 
arises from the frustration experienced 
by the old man, who several times 
inadvertently leaves a full pail of milk 
in the living room, only to have his 
schoolboy nephew, Guinol, casually 
come across it and drink it before 
resuming his homework. Annoyed at 
the repeated disappearances of his 
milk, the old man sets a trap with 
another full pail. One by one the maid, 
the gardener, and an errand boy are 
caught as they inspect the bait. Beaten 
off by the furious old man, they are 
saved from further harm by Guinol, 
whose confession of guilt brings him 
both reward and punishment. For 
telling the truth he is given more of 
the sweet drink, but as punishment 
for his innocent marauding he must 
spend the night at the scene of his 
“crime,” which is the living room, in 
full view of the audience. Hence an 
opportunity for Dido’s traditional 
bed-making scene, of which there are 
variations in several of his other plays 
too. 

Such an accomplishment as making 
up a hand-puppet’s bed, which requires 








a certain amount of dexterity, is ideally 
suited to this form of theater, where 
dynamic action need not be limited to 
cudgelings and similar violence. The 
puppet’s laying of a small mattress 
on the proscenium ledge, together with 
the subsequent flinging out and tuck- 
ing in of the diminutive sheets and 
blankets, supplies abundant action and 
allows for participation of the audi- 
ence, which may be asked to state its 
preference for a pink or green quilt 
(one side of the only available quilt 
being green, the other side pink). A 
separate pair of stuffed cloth legs, or 
a papier-mache bare lower leg and foot 
attached to a short stick, helps to 
provide the illusion of a fully reclin- 
ing figure. Dressed in nightshirt and 
nightcap, Guinol is apt to kick over 
a chamber pot at the foot of his bed 
when he extends his leg too far under 
the covers. 

Or, stick in hand, he pursues a 
troublesome and over-inquisitive rat, 
which he suspects to be a demon bent 
on teasing him for his self-indulgence. 
The bed episode merges naturally into 
the battle with the Devil, who enters 
stealthily and removes Guinol’s bed 
to clear the stage for action, the audi- 
ence faithfully warning and encourag- 
ing their hero, who is always victorious. 
(A detailed description of this skir- 
mish is found in my first article on 
Dido.) 

Quite similar to “The Milk Pail” is 
Dido’s comedy “Sweet Tooth” (El 
goloso), an essential difference being 
the circumstance of the doctor’s visit. 
An unrepentent Guinol’s continual 
filching of sweets is thought by his 
uncle to be symptomatic of some dis- 
order. His exaggerated reflexes during 
the doctor’s ritualistic examination 
lead to a diagnosis of “nervousness.” 
The suggested remedy is oxygen, which 
Guinol is to get by sleeping for forty- 
eight hours in a large, airy room (again 
the living room, facing the audience). 
A variation of the bed episode, other- 
wise nearly identical with that of “The 





Milk Pail,” is the practical joke Guinol 
plays on his uncle’s officious maid 
after knocking out the Devil. The 
prank consists of substituting the un- 
conscious Devil in the sick bed; much 
to the consternation of both maid and 
uncle. A second bout between Guinol 
and Satan precedes the latter’s even- 
tual return to Hell at the close of the 
play. — 

Parsimony is the trait ridiculed in 
“A Pair of Lunatics” (Un par de 
locos). A niggardly old man invites 
a magistrate to dine on onion soup and 
a Spanish omelette. The seeming 
incongruity of such meager fare for so 
distinguished a guest induces the 
host’s nephew, Guinol, to upset his 
uncle’s plans, since the expected 
alienation of the official is preferred 
to the loss of face which the uncle 
would otherwise be likely to suffer. 
Guinol attains his ends by forewarning 
the magistrate that his uncle has gone 
mad and has taken to beating the cook. 

There will now be no dinner, but 
what is the uncle to think? The prob- 
lem is resolved by a double deception. 
Accordingly Guinol reports to his uncle 
that the magistrate has lost his mind 
and must be humored when he comes 
to the house again. The resultant 
mutual misunderstanding of guest and 
host leads to a physical struggle in 
which Guinol helps his uncle drive 
away the magistrate, who naturally 
considers them a “pair of lunatics” 
and promises to send the police for 
them. The rest of the play concerns 
Guinol’s successful outwitting of the 
two agents of the law, one of thema 
pudgy, florid-faced, green-haired of 
ficer with gold braid on his sleeves, 
the other a tall bumpkin in mufti who 
carries a coil of rope to be used for 
tying up the madmen. It is wort 
noting that the uniform of the greet 
haired official could scarcely be mit 
taken for a Spanish policeman’s—@ 
wise precaution, as H. V. Tozer sug- 
gested in his biographical sketch 
Dido (May-June 1955 issue of thé 
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journal), “in a country where the 
police are jealous of their dignity, for 
their puppet counterparts are more 
often than not the butts of the 
comedy.” Before the Devil’s appear- 
ance a modified version of the bed- 
making scene concludes the main 
action, Guinol repeatedly baffling the 
plain-clothes agent in his attempts to 
set up a mattress so that he may keep 
vigil at the only avenue of escape. 
A supernatural element in its second 
act makes “The Enchanted Stick” (La 
porra encantada) an exception to the 
domestic realism of most of Dido’s 
plots. As in “A Pair of Lunatics” the 
preparations for a dinner party give 
rise to problems, on this occasion prob- 
lems posed by the illness of the cook 
rather than by the stinginess of the 
host. Since the guest of honor is a 
nobleman and the host a generous 
spirit, the meal must be a special one 
requiring the services of an experi- 
enced cook. The offer of Guinol, 
another servant, to substitute for such 
an important affair, is therefore de- 
clined by his master, who would 
rather borrow a friend’s cook long 
enough to prepare the meal. The de- 
sired replacement being indisposed, a 
public advertisement appears to be 
the only solution. The first and only 
successful applicant for the position 
is an old enemy of Guinol’s who, pre- 
tending to be a master chef, gains 
entrance into the house and promptly 
embarrasses Guinol by falsely charging 
him with the theft of his master’s 
silver dinner service. Despite the 
hero’s protestations of innocence he is 
dismissed, his employer threatening to 
have him brought to justice. Prefer- 
ting refuge in a forest to the prob- 
ability of an unjust imprisonment, the 
disconsolate victim is befriended by an 
old hermit who hears his story and 
aids him by giving him an enchanted 
club which, when struck on the ground 
at the pronouncement of a magic for- 
mula, is capable of prostrating or 
hypnotizing his pursuers. When the 


dissembling cook appears, accom- 
panied by a magistrate and a police- 
man, Guinol not only halts their 
advance but makes them dance “La 
raspa,” himself joining them good- 
naturedly. Then, disenchanting first 
the magistrate and afterwards the 
policeman, Guinol affirms his inno- 
cence before them and has them agree 
to eavesdrop while he disenchants the 
would-be chef and extracts from him 
a confession of guilt. After the rogue 
has been hustled off to jail the old 
hermit returns to bid Guinol farewell. 
While they are engaged in this leave- 
taking, Guinol’s coat is stolen by the 
Devil, whose skulking arrival heralds 
the start of the customary slapstick 
ending. 

As in “The Enchanted Stick” the 
villain of “Dona Quiteria’s Well” (El 
pozo de Dona Quiteria) masquerades 
as a bona fide applicant for a job, 
motivated this time by a desire to do 
away with his prospective employer 
and presumably take over her house 
and other possessions. Dona Quiteria 
is an old woman who lives alone and 
needs a gardener. Having overheard 
her say to a friend that the employ- 
ment agency plans to send Guinol, by 
all reports a model of sobriety and 
dependability, the impostor promptly 
calls on her, pretending to be Guinol, 
and loses no time in throwing the 
hapless old woman into her own well 
just as she is explaining to him how it 
works. The same fate awaits a de- 
livery boy who tries to collect for 
eggs which the rascal steals while he 
is not looking. A pair of separate 
cloth legs are flipped upward behind 
the raised part of the well to stimulate 
headlong descent. When Guinol 
arrives the villain says that he is Dona 
Quiteria’s husband and, taking Guinol 
into the garden to instruct him in his 
duties, endeavors to push him into the 
well. Successfully resisting, Guinol 
forces the scoundrel to fall in after his 
two victims. Next, informed by the 
audience of the whereabouts of Dona 








Quiteria, Guinol hoists her out of the 
well and the grateful old woman 
scurries off chattering with cold. The 
impostor is the second to rise, but 
Guinol releases the draw rope and he 
drops back down. The delivery boy 
follows in the same way as Dona 
Quiteria and dashes away sneezing. 

Although the device of the well with 
its draw rope and single overhead 
pulley is not so frequently used by 
Dido as that of having a character 
make a bed and get in and out of it, 
it is a most effective contrivance for 
hand-puppets and a means of inviting 
the participation of the audience. The 
spectators not only verify the location 
of the two victims, but support Gui- 
nol’s efforts to haul them both out of 
the well by chorusing “oh-ee-sah” 
(compare our “yo-heave-ho”) as he 
keeps pulling the rope out and away 
from the well. The fact that the 
actual movement of the rope is a see- 
saw one, the other operator drawing 
the rope back down over the pulley as 
he gradually moves a puppet up to the 
entrance, in no way mars the illusion. 
The villain later climbs out of the well 
by himself and attacks Guinol, who 
hurls him back into the well before 
his usual encounter with the Devil. 

Because Dido’s performances are 
primarily child-oriented it is impor- 
tant, in handling certain of the dis- 
guises assumed by the characters, to 
avoid alarming the younger members 
of the audience. Two plays presented 
at the Tarragona fair included ghosts, 
one really a plotting knave, the other 
a prank-playing hero. In “Guinol 
Takes a Trip” (Un viaje de Guinoi) it 
is the villain who plays the ghost. But 
not only is the identity of the ghost 
always clear to the children; the spec- 
ter itself is a highly conventionalized 
one, its mock-plaintive chant “oooh, 
oooh, oooh” being amusing rather than 
frightening. 

“Guinol Takes a Trip” stands out 
among the other plays presented at 
the fair as one of the few in which a 





tape recording was used. Although 
some of his other plays are tape- 
recorded, to provide for the eventu- 
ality of an attack of laryngitis or the 
fatigue resulting from a long: series 
of shows, Dido prefers the spontaneity 
and flexibility of live dialogue. The 
day selected for performing _ this 
comedy was unluckily fraught with 
problems, including an cver-strained 
voice for Dido and excessive volume 
of the loudspeakers used at adjacent 
fairground concessions. Furthermore, 
the nature of the play, which opens 
with a railroad station scene, lends 
itself to the taped reproduction of 
background noises such as whistles, 
bells, and the announcements of the 
station master. The train, whose ar- 
rival is seen through a wide doorway 
at the back of the station, consists of 
an engine and a single passenger 
coach, each made of painted paste- 
board about twenty inches long and 
mounted with handles like ping-pong 
paddles. 

In “Guinol Takes a Trip” a swindler 
offers to guide the unwary protagonist 
to a supposedly good hotel, where he 
then demands a week’s rent in advance. 
He even attempis to juggle the figures 
in computing the total, but the audi- 
ence helps Guinol by correcting the 
rogue’s mistake. An abbreviated ver- 
sion of the bed-making scene follows, 
Guinol being obliged by the churlish 
employee to set up his own bed (a 
mattress and some blankets on the 
proscenium ledge again). Later that 
night the employee, covering himself 
with a sheet, tries to frighten Guinol 
away now that he has pocketed the 
lodger’s money. With assistance from 
the audience Guinol recognizes and 
whacks his enemy, who soon returns 
with another “ghost,” the Devil, from 
whom he is to receive a reward for 
killing Guinol and trussing him up in 
a sack. Instead, Guinol turns the 
tables on his adversary, so that the 
sack which Satan carries off really 
contains his own henchman. The ruse 
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is detected before long, however, and 
the angry Devil returns to give battle 
and be defeated. 

A distinctive feature of the play 
“Grandmother’s Jewels” (Las joyas de 
abuelita) is its eighteenth-century 
setting, most of the characters being 
dressed in period costumes and pow- 
dered wigs. As in “Guinol Takes a 
Trip” there is a ghost, in this case the 
plebian hero Guinol, who plays a 
trick on two fatuous young aristocrats. 
Again the audience knows in advance 
the true identity of the phantom. The 
plot pivots on the curious testament 
of an old woman whose last wish is 
that, after her death, whatever man 
displays valor enough to recover some 
jewels at midnight from her grave 
shall marry her granddaughter, the 
jewels then becoming the bride’s wed- 
ding gift. Not fond of either of the 
rivals for her hand, the girl takes the 
precaution of sending Guinol, the like- 
able palace steward, to guard the 
grave from the expected intruders. 
Meanwhile her father prepares to in- 
form the suitors of the conditions set 
forth in the grandmother’s will. The 
action in the graveyard scene of the 
second act is complicated by the ap- 
pearance of the palace cook who, hav- 
ing found out about the grandmother’s 
whim, hopes to recover the jewels 
and improve his station by marrying 
the girl. Upon seeing Guinol disguised 
in a white shroud, he becomes so 
terrified that he hides in the grand- 
mother’s tomb (a box attached to the 
proscenium ledge, having a hinged lid 
and an open back and bottom). The 
almost equally startled Guinol takes 
the cook for one of the family ances- 
tors. At the stroke of twelve the two 
rivals enter, surprised and angry at 
each other’s presence. Their duel is 
cut short by the phantom-like Guinol, 
who scares them away, reproving them 
for having profaned a holy place by 
drawing their swords there. His com- 
petitors eliminated, Guinol retrieves 
the jewels and, in the third act, cele- 





brates his forthcoming marriage to the 
granddaughter by dancing a minuet 
with her and her parents. The Devil’s 
last minute intervention and attempt- 
ed theft of the jewels is foiled with 
the usual fateful consequences for 
him. 

If the eighteenth-century setting is 
a peculiarity of “Grandmother’s 
Jewels,” still more striking is the use 
in “Ragmen” (Traperos) of a type of 
hand-puppet which is not common in 
Dido’s collection. “Ragmen” is the 
only play in his repertory in which all 
the major characters have, instead of 
carved wooden features, a more 
stylized pattern consisting of ovoid, 
spherical, or cubic heads, the facial de- 
tails merely being indicated by paint, 
except for peg noses and leather flaps 
for ears. Only Guinol and the Devil, 
who make a brief appearance at the 
very end of the play, represent Dido’s 
regular figures. 

The protagonist of “Ragmen” is an 
enterprising servant once again, but 
by exception not Guinol, although the 
butler’s role is typical of those in which 
Guinol is cast. As the curtain rises a 
maid and butler are seen waltzing to 
the music of an old gramophone in a 
house whose owner is away taking the 
water cure at a fashionable spa. The 
master’s sudden and unexpected re- 
turn is occasioned by his heavy gam- 
bling losses at the resort. Admitting 
his folly, he calls on the butler to sug- 
gest some way out of the predicament, 
since there are now no funds for the 
maintenance of the house. When the 
sale of some household furnishing is 
suggested, they decide to dispose of 
the butler’s mattress. An evil-looking 
and unscrupulous ragman makes the 
butler a ridiculously low offer for the 
mattress, but the butler accepts, 
though reluctantly. Before the buyer 
returns for his purchase later in the 
day a second rag collector announces 
herself. The butler is curious to see 
if she will bid higher. When she does, 

(Continued on Page 23) 








It Gives Me Great Pleasure 


By Herb Scheffel 


“Ladies and Gennamumble, mumbie, 
mumble, mumble!” 

How many times, as YOU stood in 
the wings, have YOU winced, cringed 
and ground your teeth or hoped that 
YOU could make the announcement 
which is ordinarily made by program 
chairmans or principals? 

I’ve often wondered why program 
chairmen and committees take such 
pains to arrange the luncheon or din- 
ner, down to the last detail of fresh 
garden peas, sing club songs, make 
“special reports”. For when it comes 
to presenting the HIGHLIGHT of the 
occasion, to the point of introducing 
the speaker or entertainer at the 
luncheon or banquet---the event, at 
that moment, seems to fall flat on its 
(r)ear; until the speaker-entertainer, 
with the good grace or decency of 
breeding and talent, miraculously 
“picks up the pace again” and some- 
times, under great odds, saves the day 
somehow. (That’s how some of the 
best ad libs are born, frequently out 
of embarrassment of the entertainer.) 

Not only is this true of luncheon or 
banquet events---it holds true in the 
church parlor entertainments, on the 
school assembly show circuit, occa- 
sional museum affairs, etc. 

This important cog in a program, 
gets the brush off, through lack of 
organization and slips into “passing 
the buck” by club members. It seems 
to me that if a school, club or fraternal 
organization is going to take the 
trouble to spend the money and book 
a good feature as the main event, and 
the nature of the entertainment is 
hashed over by the committee that 
books the attraction in advance---then 
someone THEN AND THERE SHOULD 
BE APPOINTED---in advance---to 
make the announcement on the day of 
the entertainment. He should at least 


familiarize himself with the nature of 
the attraction, the entertainer, the 
background, the program---AND 
LEARN THE CORRECT PRONUN- 
CIATION of the entertainer’s name! 

Some one at that school or club 
should be made responsible for the 
announcement of the artiste(s)---if it’s 
the only reason for his being on the 
committee. This could be done with- 
out much effort by the committee of 
arrangements, out of common decency, 
appreciation and good manners. 

It is certainly NOT fair to an artiste 
or speaker, who has devoted his whole 
life to a subject---who is going to 
open up a new field to the gathered 
audience---to be treated with less than 
casualness, to be fluffed off, to have 
the announcer stumble over every 
syllable of his name. 

The artiste has spent good money 
to have brochures and resumes print- 
ed and designed for the use of the 
committee booking the attraction. The 
least a committee can do is to instruct 
the chairman to appoint someone to 
make a study of this material sent in 
advance of the event, by the artiste. 
There is too little respect shown 
artistes today. 

The person making the announce- 
ment should have some interest in the 
entertainment, outside of fund-raising 
and a free-for-all gab fest afterwards. 
He or she should prepare a_ special 
announcement, no matter how short, 
telling: WHO, WHAT, WHEN or WHY 
---and “work” on the pronunciation of 
the artiste’s name. He should rehearse 
the announcement, until he is letter 
perfect. (School principals are pretty 
guilty of this slur, too.) 

IF the person appointed to introduce 
the attraction is STILL not sure---he 
can check what puzzles him, with the 
artiste or attraction via mail or before 
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the entertainment. The artiste will 
only be tooooooo glad that someone is 
finally making an effort at a proper 
introduction. 

HERE---is what YOU, as the enter- 
tainer, can do to correct a sloppy intro- 
duction by the school principal or 
committee chairman, the minister, on 
the day you are booked to appear: 

Let’s say you’ve sent your brochures, 
resumes, photographs (8x10 glossy), 
posters and press releases on to the 
committee (a few weeks in advance, 
if possible.) Include a note (hand 
written---the personal touch) to the 
person selected to announce the attrac- 
tion. 

Spell out your name phonetically, if 
it is a bit difficult to pronounce. 

Tell the person who will be making 
the introduction to: 

1. Be brief, if possible. 


2. Be direct, if possible. 

3. Speak as clearly as possible. 

4. Sprinkle a little humor into the 
announcement. 

5. Be accurate in quoting a few facts 
about you. 

6. Memorize the announcement, if 
possible. (Fumbling with notes, drop- 
ping notes---is the earmark of the un- 
prepared.) 

7. Make you feel WELCOME, stand- 
ing there in the wings. 

8. Leave the stage immediately, to 
the attraction, which the audience is 
waiting to enioy. 

9. Offer, if necessary, to speak to the 
announcer before the performance be- 
gins---for further pointers on subject 
matter and your personality, or to 
check the accuracy of his notes. 

10. SMILE! 


Children, Stories and Puppets 


By A. M. 


The three loves of Mrs. Inga Streh- 
low, P of A member — children, stories 
and puppets—were in dramatic evi- 
dence as she sat by the bedside of a 
little girl with a serious leg injury at 
Oakland, California’s Kaiser Founda- 
tion Hospital. The child wanted some 
day to be a dancer but, because of the 
injury, deeply feared that her priceless 
dream would never come true. She 
was depressed, had no appetite and 
hardly any desire to get well. 

Mrs. Strehlow, a soft-spoken middle- 
aged woman, held a puppet in her 
hand and through it told a story. It 
was about a colt that always wanted 
to be a jumping horse when it grew 
up. Then one day the colt broke its 
leg and things looked terribly black. 
But the horse had courage, and it 
worked hard to overcome the handi- 
cap. It went on to become a cham- 


pion jumper. 

The little girl’s appetite improved, 
the dream of being a prima ballerina 
was brought back into sharp focus 
and, like the colt, she responded to 
medical treatment and her own cour- 
age. 

Thus, so simply, the Puppet Woman 
of Oakland put to another real test 
a type of therapy which has the 500 
doctors at the hospital, and physicians 
elsewhere, moving in to take a closer 
look at the amazing results of a li- 
brarian’s three loves. 

Mrs. Strehlow began her work at 
the hospital four years ago, telling — 
not reading—the stories to sick 
youngsters as a part of the Oakland 
Public Library’s reading program. 
After a while, she used puppets she 
makes herself, letting them tell the 
stories. 








She fits the stories to certain medical 
situations, relieving the fear and ap- 
prehension which builds up in a child 
over his sickness and treatment. At- 
tending doctors—at first skeptical, now 
enthusiastic about the puppeteering— 
endorse its principle. The program may 
be expanded to cover 51 medical cen- 
ters throughout California, Washing- 
ton, Oregon, Utah and Hawaii. 

The puppets, not Mrs. Strehlow, talk 
to the children, and the children talk 
to the puppets. A world of make-be- 
lieve quickly establishes rapport 
between child and puppet, and soon a 
little sick boy is telling a friendly 
animated creature how he feels. And 
the puppet passes along valuable 
advice to the patient—advice that the 
child will accept because the puppet, 
not a strange adult he doesn’t under- 
stand, gave it to him. 

Not every story is acceptable to the 
biblio-therapy of Mrs. Strehlow. She 
has a reading list of almost 200 books 
from which to select stories, and she 
is selective. The stories must have 
(1). Cheerfulness. (2). A _ central 


problem that can be related to the 
child’s own, and (3). A teach-but-not- 
preach theme. 

Mrs. Strehlow’s work has been so 
effective that the hospital school now 
educates student nurses in the use of 
puppetry. The librarian brings her 
puppets to the hospital once a week, 
and the nurses take over the important 
therapeutic entertainment the remain- 
der of the week. 

The pleasant Puppet Woman admits, 
“I am not a psychologist except in the 
human knowledge that a sick child, es- 
pecially one in strange surroundings, 
is in need of love and affection and an 
awareness of his own worth as an 
individual.” 

Her friendly patience helped a little 
boy overcome his tense fear of the 
darkness, because a puppet owl told 
about its life in the dark and how 
kind and gentle the night could be. 

And the amazing Puppet Woman of 
Oakland has the lasting satisfaction of 
indulging her three loves—children, 
stories and puppets. 


1960 UNIMA Puppetry Congress 


Unima...American Headquarters 
Romain Proctor, Representative 
1128 S. First St., Springfield, Mlinois 


From literature sent by Romain 
Proctor and also direct from UNIMA 
headquarters, we give the picture of 
the forthcoming Unima meeting to be 
held in March and April of this year. 

The VII Congress and the two In- 
ternational Puppetry Festivals will be 
held in West Germany. 

This meeting will be a “double fea- 
ture” on the following dates: 18-25 
March 1960, Bochum, “III Festival 
Meister des Puppenspiel.” 22-24 March 
1960, First part of VII UNIMA Con- 
gress in Bochum. 26 March - 2 April, 
1960, Braunschweig Festival “Woche 


Internationalen Puppenspiels”. 26-28 
March 1960 Second part “VII UNIMA 
Congress” in Braunschweig. 


Agenda of Unima Congress 


A. First part of Congress in Bochum, 

Germany. 
1-Opening of Congress. 2-Introduc- 
tory speeches and addresses. 3-Vote 
on the agenda. 4-Report of the Gen- 
eral Secretary. 5-Report on finances 
and revision. 6-UNIMA in the 
system of UNESCO and ITI. 7-Nomi- 
nation of special committees. 8- Re- 
ports. Followed by discussions. 
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B. Trip from Bochum to Braunschweig 
on 25 March and probably a visit to 
Cologne Hanneschen Puppet Theater 
and to Bonn. 


C. Second part of Congress in Braun- 

schweig. 
9-Opening of second part of Con- 
gress. 10-Introductory speeches and 
addresses. 11-Reports. Followed by 
discussions. 12-Vote on Constitu- 
tion changes and proceedure. 13- 
Nomination of new honorary mem- 
bers. 14-Election of officers. 15- 
Objective perspective program of 
UNIMA. 16-Proposals, general com- 
ments, etc. 17-Summary and Ad- 
journment. 


Dr. Malik and UNESCO 


UNIMA has a working relation with 
UNESCO and ITI. Dr. Malik, 28 Na- 
mesti, M. Gorkeho, Prague 3, Czech- 
oslovakia has been asked to prepare 
several articles for UNESCO publica- 
tions; especially in “Puppetry in Adult 
Education”, “Puppetshows - the van- 
guard and component of dramatic art”. 
“Puppetshows as a means of building 
international relations”. These 
UNESCO publications will be printed 
in English, French and Spanish. Photo- 
graphs of American puppetry illus- 
trating any of these themes will be 
most welcomed and appreciated. The 
photos should be black and white 
glossies at least 5” x 7”. The subject 
matter can be puppets, sets, audience, 
backstage views etc., etc. The pictures 
should interest the general public. The 
captions should give name of the pup- 
peteer and all possible information; it 
should be typed on a separate paper 
and tipped (lightly pasted) to back of 
photo. Dr. Malik expresses the ap- 
preciation of UNIMA for such photos 
and information which will be used 
in countries where puppetry is follow- 
ed with great interest. He adds that 
these contributions will help to 
advertise UNIMA. 


Other Important Festivals 

Festival of Polish Puppet Theaters. 
May 1960 Warsaw, Poland. 

Festival of Puppeteers of America, 
1-6 August 1960 Detroit, Michigan, 
U.S.A. 

Festival of Czech State Puppet 
Theaters, 4-11 September Karlovy 
Vary (Karlsbad) Czechoslovakia. 

II International Festival of Puppet 


' Theaters, 15-30 September 1960 Bucha- 
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rest, Rumania. 


Unima Needs Your Support 

As you know UNIMA (Union Inter- 
nationale des Marionettes or the Inter- 
national Puppeteers’ Association as it 
is usually translated into English) was 
the great puppeteer’s organization from 
1929 until Hitler and World War II 
crushed it. It was reborn in December 
1957. Puppeteers from 34 countries 
have joined and more are joining. 
UNIMA is absolutely non-political. 
Being so young and having such huge 
problems UNIMA is starting slowly. 

UNIMA’s main problem is money. 
We have talent. Some of the world’s 
greatest puppeteers are members and, 
in this group, are the principal authori- 
ties on puppetry: showmen, professors, 
authors and editors. As soon as we 
get enough money we can do great 
things for world puppetry: promote 
publications and exhibitions, stage 
congresses, etc. Familiarity with the 
work of others will stimulate develop- 
ment, for new ideas will have a wider 
distribution. Cooperation will serve 
as a stimulating factor. Your help 
is needed at this time to give UNIMA 
moral and financial support. 

UNIMA has set up an American 
Center to answer questions, receive 
applications for membership, collect 
dues and forward funds. This Center 
has worked so well that other countries 
are adopting the idea. If you are in- 
terested in more information about 
UNIMA write to UNIMA’s American 
representative Romain Proctor. See 
address at head of this article. 











Second International Festival 
Of Puppet Theaters 


Bucharest... September 15-30, 1960 

The Bucharest Festival is not to be 
confused with the UNIMA Festival. 
They are two separate organizations, 
the Bucharest Festival consisting most- 
ly of plays, many produced in com- 
petition. 

Assuming that you might be inter- 
ested in the manner in which their 
Festivals. are conducted, we quote 
from their advance bulletin. Judging 
from Marjorie Batchelder’s report of 
the first Festival, this will be a con- 
tinuous 15 days of performances, almost 
more than an ardent puppeteer can 
take, but representing the finest talent 
on the continent and abroad. If you 
are planning a trip abroad, don’t miss 
it. 

Festival 

“The Second International Festival 
of Puppet Theaters will consist of per- 
formances presented by show-groups 
or artists, of shows or recitals for 
children and adults, of all kinds, as for 
instance: puppets, shadows, and so on. 
The performances and recitals will be 
public. Their number will be estab- 
lished by the Organizing Committee 
in mutual agreement with the show- 
groups and artists participating in the 
Festival. Some of the show-groups 
and artists will be invited to produce 
television programs. 

Conditions of Participation 

“In -the International Festival of 
Puppet Theaters are allowed to parti- 
cipate all artistical formations or 
artists, who perform meritorious shows 
or recitals and who enjoy correspond- 
ing prestige and fame in their coun- 
tries. 

“The participation in the Festival is 
effected by the Organizing Commit- 
tee’s registration, after the filling up of 
some forms by the applicants. 
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“All participants in the Festival are 
assured of full board and lodging in 
first rate hotels for the amount of $6 
per day or the equivalent in the money 
of the respective country, for each 
person. This amount includes a pro- 
gram of sight-seeing in Bucharest, as 
well as the conveyance in the same 
town of moveable scenes and theater 
accessories. 

“Registrations for the Festival and 
competition are to be made until June 
Ist, 1960. 

The Competition 

“In the frame of the Festival from 
September 17th to 27th 1960, an inter- 
national competition endowed with 
prizes will be organised. A Jury com- 
posed of personalities of the artistical 
and cultural life of various countries, 
will appreciate the performances pro- 
duced at the competition and award 
the prizes. 

“The participation in the competition 
of the show-groups and artists present 
at the Festival is not compulsory. 

“It is effected by a special registra- 
tion of those who desire to do so, by 
filling up the enclosed form. The 
participation in the competition does 
not imply other obligations of financial 
nature, in addition to those provided 
for, in the conditions of participation 
in the Festival. 

“The performances in the presence of 
the Jury will be public. Each show- 
group or artist is allowed to produce 
at the most two performances for the 
Competition. If the participant will 
produce two performances, one of them 
is to be compulsory for, children. 

“The duration of each performance 
should not exceed two hours and that 
of each recital, 45 minutes. 

Visitors 
“Artists, critics, animators and other 
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persons interested in the development 
of the puppet theaters, who do not pro- 
duce performances or recitals at the 
Festival, may participate as visitors. 

“Visitors are allowed to participate 
in the conferences and discussions be- 
tween specialists, in the shows and 
film-galas, for which on request, the 
Organizing Committee will endeavour 
to reserve tickets. 

Films 

“From September 23rd to 30th, 1960, 
will be organised the 2nd International 
Festival of Puppet Films. 

“Are allowed to participate film pro- 
ducers and artists who are creating in 
this special domain. An international 
Jury, including personalities of the 
artistic life of various countries will 
award prizes and distinctions, consist- 


To Tell or 


ing of diplomas and medals. 
Conferences and Discussions 

“By the opportunity of the Festival, 
a number of meetings and discussions 
between participants will be held on 
the most actual and interesting prob- 
lems of the puppet theaters: 

—The contemporary dramaturgy of 
the puppet theaters. 

—The prospects of the puppet thea- 
ters and the problems of its develop- 
ment, etc. 

“The Organizing Committee of the 
International Festival of the Puppet 
Theaters remains at your disposal for 
further informations.” 

Address: 
Calea Victoriei 174 
Bucuresti 
Republica Populara Romina 


Not to Tell 


Herb Scheffel 


This may be a “feather in the cap” 
for Bill Schuring’s article THE 
BRAUNSCHWEIG’S SAID “NO”! or 
bring forth another diatribe from 
Martin Stevens. 

But last night, after the Saturday 
evening performance of the PAN- 
AMERICAN CIRCUS, a winter annual 
at the Paterson Armory, Paterson, New 
Jersey, we Circus Fans Of America, 
Felix Adler Tent No. 12, entertained 
a number of the acts at a buffet supper 
in the Casino De Charlz. 

While in conversation with a few 
of the performers over a cool seidel 
and a plate of buffet delicasies, I asked 
“Norbert”---the comedy (almost hu- 
man) gorilla entertainer: “By the way, 
that’s a swell gorilla mask you wear 
in your act. Did you make it yourself? 
Is it made of papier mache?” 

There was a dead silence among the 
performers---everyone stared at me, 
while Norbert answered: “THAT is a 


professional secret, and I’m sorry I 
cannot tell you.” 

WELL---there’s your answer. Im- 
mediately---the magic, the showman- 
ship, the design, of that act, and all 
show business made me all the more 
curious, made the mystery of the act’s 
trappings real entertainment. I am, 
at the time of this writing, still think- 
ing of the convincing job Norbert did 
of that comedy gorilla character, and 
a lot of it, I think is due to the fact 
that I don’t know what the professional 
secrets are---and I don’t think I want 
to know. But I’m taking in tonight’s 
performance to enjoy the act again, 
because I expect to be entertained 
again. And come to think of it, I wish 
I didn’t know so much about the tech- 
nical and illusion secrets of puppetry. 
Maybe I’d enjoy more shows. 

Dig the underlying simple proof of 
the hassle in our PJ a while back???? 


25th Anniversary in Detroit 
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DIDO 
Pictures from Dido’s theater, Cata- 


lonia in Northeastern Spain, were 
taken by Daniel Keller on his trip to 
Spain last summer. His article, started 
last month’s issue, is completed in this 
JOURNAL. 

Pictured here are Dido, otherwise 
Ezequiel Vigues and his wife Teresina, 
who acts as his assistant, and his 
theater tent described in Dan’s article. 


CHESSE 


We have had so many requests lately 
for construction patterns for animals, 
insects etc from readers which can not 
be filled. We realize a basic construc- 
tion pattern sometimes helps as a 
starter, however your own originality 
is the only basis for design. Structu- 
tally, most animals and insects fall 
into the same pattern. It is that little 
extra added to the basic pattern that 
gives life to your puppet. 

Whenever we talk of animals, bird, 
insects etc, we always think of Ralph 
Chesse and the wonderful puppets he 
has had over the years for his TV show. 
We have shown some before . . here are 
the wonderful wolf with Red Riding 
Hood and the Firefly from the Brother 
Buzz program. “Patterns” did not 
achieve these creations. 


FROM ABROAD 


For some months we have been cor- 
responding with Ueli Balmer of Swit- 
zeriand, our only contact with Swiss 
puppeteers. She tells us that her 
English is not “so good”, yet we have 
the following from her, a good account 
of Swiss puppet activities. 


PUPPET PARADE 


(see photo section) 


VIVIAN MICHAEL 


The top row of pictures reproduced 
here are from the theater of Therese 
Keller, a professional puppeteer who 
lives in Munsingen (Kanton Bern). 
She will go to Bochum, Germany 
during March and April and will play, 
we understand, for the conference 
there. Therese Keller is 36 years old, 
works all alone, writes her own plays 
and is considered one of the best play- 
ers in the German Language. The 
lower center picture is “Lady of 
Court,” from Ueli’s own theater. 

Ueli writes: 

Here we have the following mario- 
nette-theaters: 


Zurich. Zurcher Marionetten Wil- 
helm Zimmermann, Zurich  Brosi 
Humm’s Marionetten, Ambrosius 


Humm Marionettenbuhne Peter W. 
Loosili. 

Basel: Basler Marionetten Theater, 
Richard Koelner, Binningen Ascona: 


Marionettentheater Ascona, Jakob 
Flach, Losone. 
St. Gallen: Sankt Galler Puppen- 


theater, Dr. Hans Hiller. 

These are only the most important 
stages. Not all of them give regular 
presentations, only the stages of Basel, 


‘Zurich and Ascona, they are playing 


permanently every winter. 

We have in Switzerland some pro- 
fessional Handpuppet-players. The 
oldest is Adalbert Klingler in Zurich. 
The father of the Swiss handpuppetry 
is now 62 years old. He plays with 
the help of his woman of his daughter 
in the whole country. Most of the 
Swiss children know his “Chasper” 
and they love him. He has written 
many plays in Swiss dialect. 

Another most interesting handpup- 
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pet-player is Fred Schneckenburger 
from Frauenfeld. He makes a literary 
puppet-cabaret with abstract puppets. 
He isn’t a professional.” 
The Lanchesters 

The large photos, lower left and 
right, show the interesting shop of the 
Lanchesters, and the “Beau of Bath,” as 
always a masterpiece of personality. 


PHILPP MOLBY 


Philip Molby and John Sutton are 
currently touring “The Wizard of Oz”, 
to school assemblies. In addition to 
picture from that show Philip sends 
us a picture showing the type of con- 
struction he uses in his marionettes. 

A feature not generally used is the 
“leather spine”, a one half inch of 
leather joining the mid section through 
the waist section to the hip section. 
Brass eyelets are inserted in the 
leather and coat hanger wire used for 
joining. Phil inserts a brass tubing 
through pivot point of one leg through 
large hole in hip section to pivot point 
in other leg. Cord threaded through 
gives free movement. Other joints are 
the conventional type with the excep- 
tion that Phil uses one thirty second 
inch bronze for joints, feeling it has 
more durability. 


_ children.” 


VERA LEEPER 


“Graviting to puppetry for the sheer 
joy of it”, Vera Leeper of Montrose, 
California has investigated many 
phases of it. For adults, she has pro- 
duced a marionette show “The Persian 
Garden” and sketches from the “Mid- 
summer Night’s Dream.” 

The picture reproduced here depicts 
another phase of her activity, organiz- 
ing and giving puppet shows both for 
and with children. This also includes 
the creation of a small cardboard stick 
puppet theater for small children. 

In her letter she tells of an interest- 
ing trip to Mexico where she contacted 
Roberto Lago. “Last spring I went to 
Mexico and joined Roberto Lago, his 
assistant and family on a trip through 
Yucatan where we saw all those won- 
derful temple ruins and lived in a 
jungle type bamboo house on the Isle 
of Mujers way out on the tip of Mexico, 
where I gave finger puppet shows at 
Roberto’s request to kindergarten 
This year she made a num- 
ber of the stick puppet theaters to send 
to the School of the Hacienda de 
Huijotitan near Guadalahara, estab- 
lished by an English couple, Mr. and 
Mrs. Hardyman, supported by the 
Mexican government. 


PLAYS OF THE SPANISH SHOWMAN DIDO (continued) 


(Continued from Page 7) 
he accepts her offer and agrees to let 
her pick up the mattress at her con- 
venience, assuring the audience that 
he will return the first rag collector’s 
money. While the woman continues 
her rounds, the first buyer returns 
and, determining to keep the mattress 
for himself, stretches out on it to test 
it. When his rival surprises him re- 
clining on “her” mattress, a violent 
argument takes place, the woman 
being knocked unconscious. Fearful 
that he has killed her, the ragman re- 
Ports to the police that it was the 
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butler’s doing. Only the butler’s direct 
appeal to the audience saves him and 
shifts the blame back to the ragman, 
who is marched off between two 
paunchy guards, counting cadence as 
they disappear (“un, dos, un, dos”). 
The guards come back for the woman, 
whom they will revive with sugar 
water at their headquarters. Guinol’s 
entrance as a dinner guest during the 
last few minutes of the action is con- 
trived to pave the way for his habitual 
fight with Lucifer. 

The out-and-out thief is approxi- 
mately as common a villain as the con- 





fidence man in the plays offered by 
Dido at the Tarragona fair. Sometimes 
the rogue is guilty on both counts, as 
in “The Easter Monkey.” In “Hidden 
Money” (El dinero escondido) two 
thieves fail in their efforts to deceive 
one another as well as to defy the 
law, while their simple-minded victim 
serves, for his part, as a reminder of 
the need for common sense. Instead of 
depositing his money in a bank, a 
foolish old man buries it in the ground 
to avoid being robbed as he enters a 
forest. He is quite unaware that he 
is being watched by a thief who 
promptly digs up the money after the 
old man’s departure. The thief, in 
turn, does not know that his associate 
in crime, with whom he does not intend 
to share this booty, has seen what 
happened and will soon play the same 
trick on him. Guinol, a witness to 
this double-crossing mischief, takes 
the money from its second hiding place 
nearby, in order to restore it to its 
owner, for whom be begins to search. 
While he is absent the old man comes 
back for his money and, panic-stricken 
at finding it gone, calls a policeman, 
who scolds him for not showing sense 
enough to open a bank account with 
such a large sum at his disposal. At 
the same time the officer offers to 
help him catch the thief by setting a 
trap which consists of an empty sack 
buried in the same spot. The two 
thieves meanwhile return for the 
money, agreeing to share it equally 
when the first one learns that its 
origin is no secret to the other. On 
finding nothing but an empty sack, 
they quarrel, one of them knocking 
out the other, but only to meet the 
same fate at the hands of Guinol, who 
sends both rascals off in care of the 
policeman while he gives back the 
money to the old man, receiving thanks 
and the promise of a reward. Guinol’s 
successful bout with the Devil punc- 
tuates the ending of the comedy. 

The imprudence of the victim and 
the snare arranged for the culprit by 





24 





the police are features common to 
“Hidden Money” and “A Pickpocket 
at the Inn” (Un ratero en la posada), 
In the latter play a buck-toothed rus- 
tic, carelessly falling asleep on market 
day, loses a bundle of possessions to a 
pickpocket who hides the bundle under 
the coat of a boarder at the local inn, 
intending to steal the coat as well as 
the bundle after taking breakfast, 
Knowing that the thief is at hand, 
although as yet unable to identify him 
or even his victim, a policeman lies 
in wait for the first person at the inn 
whose behavior is suspect. When the 
owner of the coat finds the mysterious 
bundle as he makes ready to leave 
the inn, his normal curiosity arouses 
the suspicion of the officer, who 
pounces on him and, after hearing his 
protestations of innocence, presses him 
into service as a deputy to assist him 
in the pickpocket’s capture. Each 
time the bundle is examined by a new- 
comer, including even the victim of 
the theft and Guinol, he is required 
to join in the ambush, guard and dep- 
uties marching off to their hiding 
place with hands on each other's 
shculders and counting cadence. At 
last the pickpocket emerges from the 
dining room, ready to make off with 
his loot. After an involved pursuit 
and struggle he is downed by Guinol 
but soon rescued by the Devil while 
the policeman is looking for some rope 
to tie up his quarry, the other charac- 
ters having by now left the scene. 
Since the returning policeman flees 
in terror at the sight of the Devil, it 
is up to Guinol to come back and finish 
off this old enemy, to whom he admini- 
sters the coup de grace with a battered 
frying pan from the inn’s kitchen. 

In “Your Purse or Your Life” (La 
bolsa o la vida) a highwayman in need 
of an assistant plans to enlist the ser- 
vices of an unemployed porter by pos- 
ing as an inspector of night watchmen. 
Guinol, the first roustabout to appear, 
somewhat hesitatingly accepts the 
offer of a job which consists of taking 
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purses from the many “thieves” who 
pass a certain corner. Candidly Guinol 
objects that such work sounds like a 
robber’s, but the trickster reassures 
him that stealing from criminals is 
entirely justifiable. Rebuked for 
bungling his first two attempts by 
accepting only the empty purses of his 
decent victims, in overly strict obe- 
dience to instructions that he is to 
demand “your purse or your life,” 
Guinol asks the impersonator to dem- 
onstrate the proper technique. It is 
the marauder’s bad luck to fall upon 
a monk with a sack of alms for the 
poor. Keeping his wits, the monk 
demurs, saying that he would be 
ashamed to report to his superiors 
that he had offered no resistance. 
Proposing that his assailant strike him 
so that there will be some evidence 
of combat, the monk quickly seizes the 
very cudgel with which he is being 
menaced, supposedly to show the rob- 
ber how to deal the blow. So spirited 
is the demonstration that the outlaw 
is knocked out long enough for the 
monk to make good his escape. While 
Guinol goes for a headache remedy, a 
disguised Lucifer comes to offer the 
brigand a reward for watching a 
bundle of “valuable tapestries.” When 
his curiosity makes him unwrap them, 
he is overpowered by one of Lucifer’s 
demons, who had been hiding inside 
them. Disappointed at not catching 
Guinol, the demon makes the cowering 
rogue tie up the bundle just as it was, 
telling him to make Guinol guard it 
on his return. He obeys, and when 
Guinol comes back he leaves him alone 
with the parce] while he goes on an 
errand. Despite the warnings of the 
audience, Guinol is tempted to undo 
the dangerous package but manages 
to struggle free of Satan’s emissary 
and run away. When the false “in- 
spector” returns, the lurking demon 
fells him and hurls him down to the 
fiery pit, having in his haste mistaken 
him for Guinol. Since in this play 
both Guinol and the robber wear 


large, white-visored caps, like those 
of stevedores, his error is all the more 
understandable. After Guinol affirms 
his intention of finding honest if low- 
paying work as a market porter, it 
only remains for him to send back to 
Hell the gloating Lucifer who, smell- 
ing brimstone, thinks his agent has 
accomplished an assignment success- 
fully. 

Moving his theater next to nearby 
Villafranca del Panades, Dido did not 
return to Tarragona until December, 
1959, when he was to present his new 
play, “A Christmas Dream” (Sueno de 
Navidad) in connection with inaugu- 
ral ceremonies for that city’s new 
radio station. His summer travels last 
year took him to the seacoast for a 
three month stay which ended at Rosas, 
at the northern end of the Costa Brava. 
Early in September, 1959, he performed 
at the inland towns of Figueras and 
Olot before heading southward toward 
his winter headquarters in Barcelona. 

Although his itinerary varies from 
year to year, it has included in the 
past such coastal towns as Villanueva y 
Geltru, Badalona, Mataro, Blanes, San 
Feliu de Guixols, Palamos, and Pala- 
frugell. Dido always visits Gerona, an 
inland city of which he and his wife 
are very fond, and he has appeared in 
other inland towns in Catalonia, such 
as Vich, Cervera, Tarrega, Molins de 
Rey, and Tarrasa, where he was born 
in April, 1880. On the occasion of this, 
his eightieth, birthday devotees of pup- 
petry will wish to honor this benign 
and dedicated man, the high quality of 
whose hand-puppet theater is unsur- 
passed anywhere in the Spanish penin- 
sula. I owe a debt of gratitude for 
his kindness in letting me see his plays 
hoth backstage and as a member of 
the audience, as well as for the plea- 
sure of his company during a number 
of informal interviews. The year that 
he gives up his demanding tours will 
be a melancholy one for a grateful 
public of many differing ages and con- 
ditions. 








1960 Festival Preview 


Dorothy Hayward Oden 


The Detroit Institute of Arts, The 
Detroit Puppet Guild, indeed all of 
Detroit is excited over the 1960 Puppe- 
teers of America Annual Festival 
which will be held at the Institute 
August 1-6. In July, 1936 the first of 
these annual festivals was held in 
Detroit, and now 25 meetings later 
Detroit will welcome many of you 
back who attended that first Festival 
along with hundreds of others who 
have attended Festivals since 1936. 
And so may I issue you a hearty wel- 
come to Detroit and this gala Festival. 

In preparing the program of activi- 
ties for this Festival, we have tried to 
include something for everyone, the 
beginner, the seasoned professional; 
those of you who are interested in our 
art in therapy and religious education; 
the elementary, high school and col- 
lege teacher; the collector and the 
audience! We’ve written letters and 
conducted polls to try to determine 
just what our needs are; and we've 
included something trying to satisfy 
those needs. 

In answer to our polls and letters 
most of you express a desire to learn 
something vital to your situation, to 
have an opportunity to attend a work- 
shop designed to teach you personally, 
and to have an opportunity to discuss 
your problem with experts. Many of 
you expressed regret that you were 
unable to stay for a workshop and 
wished for something included on the 
Festival program to make up for this. 
You have all issued a pretty big order, 
and we are doing our best to fill it. 
We plan to have several special in- 
terest sections running simultaneously 
during the Festival itself, so you have 
an opportunity to attend two special 
interest groups. Some of these groups 
include “The Puppet in Therapy”, 
“Religion and the Puppet Theater”, 


“The Puppet in Education”, “Art and 
the Puppet”, “A Professional Pre- 
pares”, and “The International Scene”, 
There are others and you should find 
something in these special interest 
groups to fit your needs. 

There will be lectures by leading 
figures in the theater, and panel dis- 
cussions following to fit “the word to 
the action”. For example a noted 
scene designer will speak on design in 
the THEATER, and a panel of top 
puppet designers will show you how 
this applies to the puppet theater. 
Workshops will be concentrated again 
into special interests, with plenty of 
time allowed for active participation. 
For example a six hour workshop on 
manipulation of hand puppets, and on 
manipulation of marionettes will run 
simultaneously for those who know 
how to make puppets, but have diffi- 
culty getting them to do much after 
they are made. And with an expert 
teacher, the beginner or amateur will 
have plenty of opportunity to practice, 
practice, practice. There will be work- 
shops for the professional too, such as 
a six hour workshop in mime and 
movement. Whatever the workshop, 
you will have plenty of time to give 
as well as receive! 

The schedule of performances will 
be handled in such a way that every 
member will have an opportunity to 
see the shows planned for the member- 
ship without missing an important ses- 
sion and hand puppet performers will 
have the intimacy of a small theater 
rather than a large one used for mario- 
nettes. A special morning matinee of 
performances will be offered to the 
public during the time the member- 
ship will be attending morning ses- 
sions. REMEMBER, these perfor- 
mances are being offered IN ADDI- 
TION TO rather than INSTEAD OF 
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other activities for puppeteers, and 
you are not being cheated. You, as 
puppeteers, will see just as many 
shows as you ever have in past Festi- 
vals. 

We are indeed fortunate that the 
Detroit Institute of Arts is sponsoring 
this Festival and making available all 
their facilities to us. Three special 
galleries will be devoted to the exhibi- 
tion. One gallery will house historical 
American puppets, another will fea- 
ture foreign puppets. Both these 
galleries will contain the masterpieces 
of the Institute’s collection. The third 
gallery will contain the very finest 
examples of puppets of contemporary 
artists. This exhibition will be opened 
three weeks before the festival, to 
help excite puppet interest, and will 
remain up four weeks after the festi- 
val. You will be receiving information 
very soon on this latter part of the 
exhibition. But it promises to be one 
of the most exciting exhibitions ever 
held at a Puppeteers of America Festi- 
val. 

One of the very difficult situations 
for people, especially those living in 
a moderate climate, to cope with is the 
hot humid weather of the East and 
Midwest. We haven’t received any 
special dispensations so that we can 
change the weather during Festival 
week, but all buildings, including your 
hotel used, will be air-conditioned! 
With an electrical engineer on hand 
and with very fine public address 


systems in both auditoriums, and with 
a seasoned stage manager, who is cut- 
ting short his vacation, our performers 
should work under excellent condi- 
tions. We will know far in advance 
just what each performer needs, the 
time his program requires, and the 
whole week will be planned so no one 
will be rushed from one place to an- 
other without a moment to catch his 
breath. 

And we haven’t overlooked those 
brave and hearty souls, our Council 
either! The activities are being so ar- 
ranged that we are scheduling a time 
for daily meetings for the Council, so 
that they will not be forced to hold 
their meetings in the wee hours of the 
morning! 

In addition to the many educational 
and entertaining programs being plan- 
ned, there are many surprises in store 
for you. Exciting social evenings are 
on the program, including a moonlight 
cruise on the Detroit River with re- 
freshments and entertainment (puppets 
of course!) A warm reception in the 
ballroom of your hotel will open the 
week’s activities with The Detroit 
Puppet Guild and the Institute of Arts 
as your hosts. Our goal is 500 partici- 
pants at this Festival. You think we 
won’t make it? Then why not come 
personally to see whether we do or 
not! If you are as excited about com- 
ing as we are in planning this for you, 
it should truly be a Festival to top 
them all. See you in August! 


In Memory 


From Eurla Frederick, who was 
Yvonne Verlaine’s roommate at the 
last Festival comes the sad news that 
Yvonne died suddenly in a Washington, 
D. C. Hospital on January 7th. 

Yvonne was apparently in good 
health at Christmas time for she wrote 
glowing reports of a new routine she 


was preparing for her performance at 
one of Washington’s exclusive restau- 
rants where she had been performing 
for several years. Yvonne was a long 
time member of the P of A, and her 
quiet, pleasant smile will be missed at 
Festivals. 
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This is strictly a preliminary pro- 
gram. Some changes may be made. 
Few names and titles are definite at 
this point, but it does give a compre- 
hensive picture of the over all plan- 
ning. Note particularily that Work- 
shop has been spaced throughout the 
week, to make it available to those who 
can not stay the entire week. We hope 
to have the complete program available 
for the next issue, which is the last 
issue you will receive before Fest. 


SUNDAY, JULY 31 


1-5 p.m.—REGISTRATION, Romanes- 
que Hall, Detroit Institute of 
Arts 


2-5 p.m.—Council Meeting—Founder’s 
Lounge, Detroit Institute of 
Arts 


7 p.m.—Pre-Festival Dinner for Coun- 
cil, Consultants, Workshop 
and Section Chairmen, To- 
pinka’s Restaurant (Dutch 
Treat!) 


MONDAY, AUGUST 1 


9-5 p.m.—REGISTRATION 


10:00 am—PUBLIC PERFORMANCE, 
Lecture Hall, Detroit Insti- 
tute of Arts 


10-11 am.—OPENING CEREMONIES, 
Gil Oden, Presiding 
Invocation: Canon McClin- 
tock, St. Paul’s Cathedral 
Welcome: Dr. E. P. Richard- 
son, Director, Detroit Insti- 
tute of Arts 
Response: Rufus Rose 
Introduction—Specia! Guests 
Festival Preview — Dorothy 
Hayward Oden 
Announcements 


11:00 am.—FESTIVAL ADDRESS — 
“25 Golden Years” 





Preliminary Festival Program 
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2:00-3:30 p.m.— SPECIAL INTEREST 
GROUP MEETINGS (list 
Section) 
1. Creative Puppetry and 
Art 
2. The Puppet in the World 
of Therapy 
3. The Puppet and Religion 
4. Trooping the Amateur 
Puppet Production 
5. The Puppet in Education 
(All special interest groups 
will meet for 114 hours for 
two days. Each person may 
join two _ special interest 
groups during the day.) 
3:45-5:15 p.m.— REGIONAL MEETINGS 
COUNCIL MEETING 
8:00-9:15 p.m.—_ PERFORMANCE 
9:30-12:00 p.m.— RECEPTION, Park 
Shelton Hotel Ballroom 
Hosts: The Detroit News, 
The Detroit Institute of Arts, 
The Detroit Puppeteers Guild 


TUESDAY, AUGUST 2 


9-10:15 am.—ADDRESS, “New Hori- 
zons in Design”, Donald Oen- 
slager 

10:00 a.m.—PUBLIC PERFORMANCE, 
Lecture Hall, Detroit Insti- 
tute of Arts 

10:30-12:00 am.— BUSINESS MEET- 
ING, Auditorium, Detroit 
Institute of Arts 

2:00-3:15 p.m.—PERFORMANCE 

3:30-5:00 p.m.—__W ORK SHOPS 
1, Puppet Construction 
(Hand and Marionette) 
2, Puppet Manipulation 
(Hand and Marionette) 
3. Mime and Movement 
4. Directing and Production 
5. Junior’s Special 
6. Design and Lighting 
COUNCIL MEETING 

8:30 p.m.—PERFORMANCE 





Meses 


SSwssgdaatery ~ 





on 








WEDNESDAY, AUGUST 3 


9:00-10:15 am.—PANEL DISCUSSION 
“New Designs for the Puppet 
Theater” 

10:30-12:00 a.m.—_SPECIAL INTEREST 
GROUPS (Section 1) 

10:00 am.—PUBLIC PERFORMANCE, 
Lecture Hall 

2:00-3:15 p.m.—_PERFORMANCE 

3:30-5:00 p.m.—_ WORKSHOPS 
tinuation) 

5:00-6:15 p.m.—COUNCIL MEETING 

9-12 p.m.—_CRUISE— BOBLO BOAT 
Performances 
Refreshments 


THURSDAY, AUGUST 4 

9:00-9:30 a.m.—_ LECTURE 

9:45-10:15 a.m.—_LECTURE 

10:30-12 am.—BUSINESS MEETING, 
Election of Officers 

10:00 am.—PUBLIC PERFORMANCE 

2:00-3:15 p.m.— PERFORMANCE 

3:30-5:00 p.m—SPECIAL INTEREST 
GROUPS (2nd Section) 
1. A Professional Prepares 
2. International Puppetry 


(Con- 








3. Publicity and Public Re- 
lations 

4. Collecting the Puppet Arts 
5. The Script and the Puppet 
Theater 

3:30-5:00 p.m—COUNCIL MEETING 
8:30 p.m.—-PERFORMANCE 


FRIDAY, AUGUST 5 


9-10:15 am.—REGIONAL MEETINGS 

10:00 a.m.—PUBLIC PERFORMANCE 

10:30-12:00 a.m.—SPECIAL INTEREST 
GROUPS (Section 2) 

2:00-3:15 p.m.—PERFORMANCE 

3:30-5:00 p.m.— WORKSHOPS (Con- 
tinuation) 

2:30 p.m.—PERFORMANCE (All Jun- 
ior Program) 


SATURDAY, AUGUST 6 


9-10:15 am,.— FESTIVAL CRITIQUE 
10:30-12:00 a.m.—WORKSHOPS 
2:00-5:00 p.m.— WORKSHOPS 


SUNDAY, AUGUST 7 
COUNCIL MEETINGS 


From the West Coast 


John Zweers 


To those who have received the first 
column with such favor, a sincere 
thank you. Again West Coasters are 
invited to send short reports on their 
activities to John Zweers, 844 South 
El Molino Ave., Pasadena, Calif. 

The Los Angeles County Guild of 
Puppetry (P of A charter number 4) 
has had its usual busy schedule of 
events. During October it sponsored 
with the Los Angeles County Museum 
what may have been the largest and 
most comprehensive exhibit of his- 
torical puppetry ever held in America. 
This will be covered in a later article. 
Incidentally, the catalogue (believed 
to be the first in this country) is still 


available. Edited by John Zweers, as- 
sisted by Constance Rice, it is illustra- 
ted with many photographs. Its text, 
written by a number of authorities, 
covers the field implied by its title, 
HISTORY OF PUPPETRY. Copies are 
available for $1.65 from the L. A. 
County Museum, Exposition Park, Los 
Angeles, California. 

Thanks to Mollie Falkenstein for 
getting the news about Disneyland to 
the JOURNAL for the last issue. 
Thirty-three members of the Guild 
took part in the shows. Seven troops 
participated during the sixteen days. 
Each day’s work consisted of twelve 
performances. The arrangements were 





handled by John Zweers, with the 
Disneyland title, Puppet Coordinator. 
In addition to his troope other groups 
were captained by Howard Mitchell, 
Margaret Fickling, Mollie Falkenstein, 
Bertha Walsworth, Stephen Morrison, 
and Jean Cease. 

The Guild’s annual Christmas party 
found traditional Santa Claus, Everett 
Kramer, passing out the presents for 
puppets, not people. 

The January meeting was held at the 
beautiful home of Betsy and Bert 
Brown with President Margaret Fick- 
ling in charge. January is always Film 
Month. Any member who wishes may 
show slides, stills, motion pictures, or 
scrapbooks. The assembled members 
agreed that this was the best Film 
Night yet. 

In February the emphasis is upon 
youth. All shows at this meeting were 
presented by boys and girls under 
eighteen. A high school Junior is al- 
ways given the honor of being chair- 
man, and this year the responsible post 
went to Peter Rodriguez. Assisted by 
Nancy Mitchell and Jan Falkenstein 
Pete put together a fine program. 
Those performing included the Pasa- 
dena YMCA Senior Puppet Club 
(which four years ago started Youth 
Day) “Peter Pan”; the YMCA Junior 
Puppet Club “Little Red Riding Hood”; 
the Mitchell Sisters “Quartet” (two 
pretty girls and two ventriloquist 
dummies); Chiquita Puppeteers, “Play- 
house Puppets”; Hawkins Puppeteers 
“Paul Revere’s Ride”; and Cunningham 
Puppets, “Snisky’s Dream”. March 
meeting is, by custom, “Human Night”. 
This is the most unusual puppeteers 
meeting ever invented. It will be re- 
viewed in the next column. 

The fourth annual workshop series 
is now underway, aimed at absolute 
beginners, and is taught—as were the 
other ones—by the Guild’s Workshop 
Chairman, Harry Burnett, of the Yale 


Puppeteers. By giving workshoppers 
the excellent teaching of a top pro- 
fessional they can be spared many of 
the mistakes that numb the novice. 
Incidentally, Harry was featured as 
the “Personality of the Month” in the 
February issue of the Guild’s monthly 
NEWS BULLETIN. Subscriptions to 
this BULLETIN are available for $2.00 
a year, obtainable through this column. 

The San Diego Guild of Puppetry 
has several members who are plan- 
ning new shows. President Duane 
Gerde and his wife, Mary, are busily 
at work on their new production called 
“Spring Montage.” This will be pre- 
sented for the local Fine Arts Guild. 
Patricia Platt has also been contem- 
plating a new show. Ed Churchman, a 
talented artist, has been so busy with 
this phase of activities that he has 
found it hard to spare the time for his 
projected new marionette show. 

Puppeteers living in the San Fran- 
cisco area recently had a workshop on 
wigs, held in Happy Things, the store 
operated by Wolo. Over at Fairyland, 
in Oakland, Tony Urbano is hard at 
work on a show for the spring season. 
Ralph Chesse starts the eighth year of 
Brother Buzz on San Francisco TV. 

Lettie Connell is very busy as she 
sandwiches P of A service between her 
many shows. She is handling local 
arrangements for the Region One Con- 
ference to be held in San Francisco 
late in April or early in May. By the 
next issue the date will be officially 
announced. Under the Chairmanship 
of P of A Vice President Zweers, a 
planning committee is actively prepar- 
ing for this important event. Composed 
of Lettie Connell, (Coordinator of Dis- 
trict 2) and the presidents of the San 
Diego Guild (Duane Gerde) and the 
Los Angeles Guild (Margaret Fickling) 
this group hopes to offer puppeteers of 
all four Districts something new in P 
of A service. 


1960 Festival - August 1 Through 6 
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Rod Young, Box 313, Midtown Station, New York 18, New York 


He hung upside down below the pro- 
scenium and it all seemed very grand! 
Punch perused pre-Festival plans with 
patriarchal candor and was particularly 
pleased at the thought of return to 
Detroit delights. As he hung there 
dreaming of August first, so agitated 
and eager did he become, that he slip- 
ped and suddenly fell headlong to the 
floor. Safe and sound, since he landed 
on his head, Mr. Punch rolled comfort- 
ably over on his back, stared straight 
into the spotlight overhead, and began 
to muse over current news. No use 
looking in the mailbox. It was all in 
his head. Here is what he was a-mus- 
ing about. 

TV Trail 

Burr Tillstrom, Kukla and Ollie too, 
appeared on the Jack Paar Show with 
Hugh Downs in February. Burr was 
on his way to Florida and recounted 
the performance given at a surprise 
birthday party for Adlai Stevenson 
earlier in the month. The party, at the 
home of Edison Dick in Lake Forest, 
Illinois, included Mr. Stevenson’s close 
friends, some from as far away as 
Gahna. Burr was brilliant, as always. 
Over and over again we hear “I wish 
they were back on TV!” 

Paul Winchell is a regular and Shari 
Lewis a sometimes guest panelist on 
the amusing talkathon, “Keep Talking.” 
It’s a fun half hour of wacky story-tell- 
ing. Shari was on the Chevy Show 
February 21 and is always a happy 
guest with her winning puppets. 

NEW YORK TIMES reports: “Howdy 
Doody” will begin a literary supple- 
ment in March. NBC will recommend 
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books for youngsters each Saturday, 
selections made by the National Tele- 
vision Children’s Book Committee 
whose members work in the children’s 
book field rather than in TV. Good 
idea to add educational asset to this 
perennial TV show. 

SUNDAY NEWS recently featured 
photos and article called “Puppet 
Love” interviewing TV puppeteers 
Paul and Mary Ritts, Sandy Becker and 
Cosmo (Gus) Allegretti on their atti- 
tudes and ideals. 

Bil Baird appeared on Jack Paar 
Show late in January manipulating 
several marionettes from their reper- 
toire. 

Show Wise 

Lovely long letter sent many of us 
by Lewis Parsons describes his Holiday 
in Mexico. Spreading good cheer 
seems to be Lew’s most special mission. 
Highlights were many, but one was 
revisiting Roberto Lago, Ministry of 
Education puppeteer in Mexico City, 
and his helpers, Pepe, (Jose Diaz 
Nunez) and Cuca Ramirez. “Jack and 
the Beanstalk” is Lew’s current show 
that wows ‘em as he travels around. 

When Larry Smith recently spent an 
“away from TV” week in Manhattan 
early January, he spent an interesting 
hour at the Baird’s new studio in 
Greenwich Village. Rod Young and he 
attended the Peggy Bridge Marionettes 
showing of “The Rabbit Who Wanted 
Wings” at the off-Broadway house they 
appear at with regularity, though for 
the sake of puppetry, we wonder why. 
We assume the show viewed was per- 
haps worst in the repertoire. Not 











recommended for laughs, but for tears 
if you love puppetry, this “profession- 
al” show produced by people who, to 
our knowledge, have never been mem- 
bers of P of A could only serve as an 
example of “How Not to Produce a 
Puppet Show.” 

Lea and Gia Wallace sent their 
schedule of shows for the spring season 
at the Hotel Albert Ballroom in New 
York City. Sunday afternoon perfor- 
mances in February were “The Candy 
Princess,” March brought “Adventures 
of Sinbad” and April you might see 
“Rabbit and Magician.” Regular 
classes at the Village Dance and Puppet 
Center are in session too. 

Robin Nelson and his ice revue, often 
including marionette variety, appeared 
at the Hotel Courtland, Kokomo, Indi- 
ana, The Sands in Hot Springs, Arkan- 
sas, and were in Cleveland til April. 

Pat Blackwood will be on the mid- 
west tour for the Suzari Marionettes 
when this reaches you. Playing “The 
Red Shoes” they cover many states 
only to arrive back to leave on the New 
York State tour when the company will 
boast the talents of Nick Coppola, P of 
A member about to receive discharge 
from the Armed Forces. February 
found Cathy Piper playing Suzari’s 
Texas tour in “Aladdin.” 

Bob Brown’s Marionette Theater is 
covering a lot of territory for the Uni- 
versity of Wisconsin Bureau of Lec- 
tures and Concerts. Bob sends won- 
derful photos, clippings and reviews 
from his current travels. A news clip- 
ping tells: “Mr. Brown plans to return 
for a brief time to settle his affairs in 
New York after which he will move to 
Oconomowoc where he will be an 
associate in The National Puppet 
Theater.” That’s with Pat and Len 
Piper. 

We understand George Latshaw is 
currently playing “The Pied Piper” to 
great success and that the ultra-new 
puppets are fabulous. That’s the show 
currently being built by Rod Young, 
toc, with “premiere” set at Eastchester, 


N. Y., High School, May 7th, 2:30 show 
time. Can you make it? 

Besides being a puppeteer, Noel 
Beasley, Junior member, is a magician, 
guitarist and a_ ventriloquist. Noel 
keeps busy around El Sobrante, Cali- 
fornia, and we wish him the best! 

“Puppets Wow ‘Em” says the BOS- 
TON GLOBE, in reference and marvel- 
ous photos of Benjamin Blake’s Puppet 
Theater activity. We all know, because 
photos in the JOURNAL prove the 
wonderful artistry that “thrills thou- 
sands of New England youngsters. The 
Boston artist, who formerly taught at 
Museum of Art School . . . transports 
them in a special trailer with facilities 
for both indoor and outdoor shows.” 
Ben plans a West Coast trip this spring. 

Here and There 

New Year greeting from Marjorie 
Batchelder McPharlin brought beauti- 
ful photographic and vivid word 
description of the serenity of Santa Fe 
and news that she is “looking forward 
to participation in a panel discussion 
at the Western Arts Conference in 
Dallas in April. The subject: Trends 
in Art Education in Other Countries. 
Through correspondents in India, 
Rumania, Poland, Czechoslovakia and 
elsewhere, I am gathering bits of in- 
formation which I hope will give us a 
little insight.” 

“A Private Puppet Holiday Show” 
on December 29th marked the opening 
show of the new little theater, studio 
and workrooms of “The Puppeteers” 
of Great Neck, Long Island. Carol 
Fijan, Director, writes, “The children 
were part of the show... they all felt 
that this was their theater.” 

Antiques and Conceits! That’s the 
name of a small shop, 60 Greenwich 
Avenue, New York City, where pillow 
covers may be purchased in gay, 
Harlequin on strings pattern. Inex- 
pensive and very decorative if you are 
interested in puppet type _ interior 
decoration. 

Programs and clippings received 
from Bob Longfield prove he’s enjoy- 
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ing legitimate theater work, onstage 
and off, for the Sacramento Civic 
Theater. He’s busy with puppet shows 
too and appears occasionally on local 
TV and radio. Also active in Sacra- 
mento’s “Eaglet Theater” is actor, 
John McDill, who at one time worked 
with George Latshaw. 

George Latshaw tells of running into 
John and Joanne Miller who exhibited 
those handsome contemporary puppets 
at the Dartmouth Festival. John’s 
doing study at Wayne University now 
and their first child was due in March. 
Wish they’d turn out some more of 
those extraordinary hand puppets, 
though adding to the audience helps 
too! 

Bruce Bucknell, recently in New 
York, enjoyed visits with Milton Hal- 
pert, Nancie Cole and Rod Young. 
Bruce tells of the imaginative huma- 
nettes Martin Stevens is designing and 
that we drool to see at Festival. We 
caught Bruce’s touring marionette 
variety revue at a nearby Junior High 
and, as expected, it was sharp, slick 
and snappy. His fast paced explana- 
tion of how to build a marionette is 
an interesting attraction in this suc- 
cessful assembly program. 

Present at a planned dinner in honor 
of Lettie Connell’s January jaunt 
across the country, first to do a work- 
shop and shows in Detroit, then to 
Ontario to see the Merten’s, Judy 
Lawrence, Nancy Hazell and other 
Canadian friends, then to the Metro- 
politan area, were about fifteen happy 
New York puppet enthusiasts. An- 
other guest, a surprise escort, was 
Lewis Mahimann who trekked the 
same route. Both Lewis and Lettie 
presented programs at the Detroit 
Institute and were loudly cheered as 
they jet-planed ‘round the country! 

Down from Syracuse to New York 
came Mrs. Allie Scollon, remember 
her from Festival? Boasting some 
highly exciting photos, Allie came to 
track down club dates, which keep 
her marionettes and audiences en- 


tranced. If you have new publicity 
pictures, why not send them to the 
JOURNAL? 

Related Magazines 

Josie Robbins sends along interesting 
magazines relating to puppetry, often 
including puppet references. Pub- 
lished quarterly, the CHILDREN’S 
THEATER CONFERENCE NEWS- 
LETTER is in association with the 
American Educational Theater Associa- 
tion. Why not join. If interested, we 
suggest you write either George Lat- 
shaw or William Cleveland, both 
Committee Chairmen, also P of A 
members. 

STORY ART, Box 1562, Lufkin, 
Texas, is official publication of the 
National Story League whose aim “is 
to encourage the appreciation of the 
good and beautiful in life and litera- 
ture through the art of storytelling.” 
Josie Robbins is a Vice President of 
this national organization and can 
tell you more about membership and 
about the magazine. 

The Association For Childhood Edu- 
cation International, 1200 15th St., 
N. W., Washington 5, D. C. publishes a 
wonderful and stimulating magazine, 
CHILDHOOD EDUCATION, for those 
concerned with children 2 - 12. Write 
them for information and subscription. 

Group Activity 

The Detroit Puppeteers Guild Feb- 
ruary meeting spotlighted Dr. Theo- 
dore Rosen who introduced his modern- 
ization of shadow puppets expressly 
developed for child construction and 
manipulation. Their regular monthly 
NEWSLETTER, Enio Marcaccio, Edi- 
tor, reports that “Billy the Kid” was 
performed with the Cleveland Sym- 
phony Orchestra there, March 6. End 
of January found a hugh audience en- 
joying an “Evening of Puppet Plays” 
presented by Fern Zwickey’s Art 
Education class at Wayne University. 

Gordon Westphal recently took his 
current show to play shows in Canada 
and February found him enrolled in 
Art Ed. work at Wayne’s College of 








Education. 

The Detroit Institute recently pur- 
chased three magnificent Italian pup- 
pets belonging originally to the Teatro 
di Piccoli. Also, from the collection 
of Remo Bufano puppets, they bought 
52 most interesting ones. 

February show at the Detroit Insti- 
tute was the Dorothy Hayward Mario- 
nettes in “Rapunzel” and “Little Red 
Riding Hood.” You remember the 
hilarious marionettes, built by Tony 
Urbano, from Festival? Gene Scrimp- 
sher worked with Dottie on manipula- 
tion for these showings. Next show: 
Nancie Cole’s Puppets, April 23, in 
“The Magic Box.” 

Casey Hawn led a session on “Quick 
Plots” for the Quaker Village Pup- 
peteers at her home, May 15. June 19 
this friendly crew are packing punch 
for a picnic at Valley Forge Park. If 
you can go, contact Louise Marie 
Pizzaia, President of the Q.V-P. 

The San Francisco Bay Area 
Puppeteers Guild held February 
meeting at WOLO’s “Happy Things” 
store with Jan Ballan, Lewis Mahl- 
mann and Lettie Connell presiding. 
Business meeting was followed by 
demonstration of wig making by Lettie, 
Roberta Mack and Tony Urbano. Wolo 
also showed puppets made by the 
Hohnstein Puppeteers which are on 
sale at the shop. 

New members of the SFBAPG 
(whew!) is Luman Coad, recently 
moved from Idaho leaving that state 
without a P of A member! 

A group of enthusiastic Weehauken, 
New Jersey, teenage puppeteers were 
praised for their musical performance 
in January. They’re called the 
Memorial High School Choraliers and 
Puppeteers and under direction of 
George DeLamater and Frank Lerche. 

Print Imprint 

“Puppet Exhibit Draws on Art of 25 
Countries” was the headline attracting 
favorable attention in the CHRISTIAN 
SCIENCE MONITOR, January 16, 1960. 
Quoting Alan Cook and John Zweers, 





two columns were devoted to puppetry 
account relating to the marvelous ex- 
hibit recently put together by the Los 
Angeles County Museum in coopera- 
tion with the Guild of Puppetry, so 
active and enterprising. 

NEW YORK TIMES MAGAZINE 
section, Sunday, January 31, in article 
“What Makes Ivan Laugh” included a 
photo of Sergi Obraztov, Russian pup- 
pet master. It read that he “is another 
People’s Artist, and with good reason. 
His hands breathe remarkable life into 
wooden puppets. He makes his baby 
Everybaby and his drunkard is Every- 
bum. But his puppet theater is no 
Punch and Judy show; it is a charming 
house of vicious satire, denuding bour- 
geois manners and Western mores — 
wonderfully and purposefully.” 

The MIAMI HERALD critic wrote 
“The settings by Jero Magon rate high. 
They have an inspired compactness.” 
Jero, who contributed a scenic-related 
article on puppetry for the March issue 
of PLAYERS MAGAZINE, has done 
design work for Studio M in Coral 
Gables recently. 

JOURNAL AMERICAN, January 
issue, pictured “Karen” from a local 
performance in New York at Suzari’s 
“Red Shoes.” 

“Pinocchio Retold” was an amusing 
comic-strip style feature in January’s 
PAGEANT MAGAZINE. By Harvey 
Kurtzman, it recounted a new tale of 
Pinocchio in the land of the Bubbies 
(pronounced Boo-beez) and to quote a 
description: “Bubbie land has poetry - 
jazz - exotic cuisine - also they’ve got 
a Baird puppet there... you know - 
the hootchy dancer.” Needless to say, 
Pinocchio went! 

The Salaci Marionettes, Italian fam- 
ily group of puppeteers, appeared with 
the Ed Sullivan Show, March 6, 1960. 

And now, Punch hopes to see you, 
each and every one at Festival. 

Rod Young 

Box 313 

Midtown Station 
New York 18, N. Y. 
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FOR SALE 


Nineteen beautiful MARIONETTES, 
professional, 16//2 in. New, Barber Shop 
Quartet (Gay 90’s); “‘Rumpelistiltskin”’ 
characters - King, Miller’s Daughter, 
Queen, Dwarf, Miller; Four Clowns; 
Judy Garland; Pat Boone; Andrews 
Sisters; Al Jolson (ministrel). Each 
strung with black Japan-silk woven 
fish line. Length of line from control 
to head is 33 inches. 


Puterschein construction. All heads 
made of solid plastic wood and painted 
in oils by commercial artists. Send 
for colored pictures. 


ROGER PHILLIPS, 


35 Pleasant Street, 
Cifiton Springs, 
New York 


THE ROD YOUNG 
PUPPET THEATRE 


Booking Middle Atlantic States Now. 
“The Brave Little Tailor” 

“King Midas and the Golden Touch” 
“The Elephant’s Child” 

“Marionette Varieties” 


For information and prices: 


Vera Stilling 
79 Eaton Road 
Bronxville, N. Y. 
Phone BEverly 7-1460 


Rod Young offers inexpensive advice 
to increase your personal proficiency 
in any phase of puppetry. 


Write Rod Young Direct. 
Box 313, Midtown Station, 


New York 18, New York 














HEAR YE! HEAR YE! HEAR YE! 


After thirty years on the road, Cedric Head has decided to call it 
quits and will liquidate his justly famous Kingsland Marionettes 
and his Kingsland Collection of Historical and Antique Puppets 
and allied material. 

There will be available several hundred workable marionettes 
from many sources and makers. Also several stages, many 
properties and backdrops. The Antique Collection comprises 
several hundred pieces. Shadow Puppets, Hand and Rod Pup- 
pets, Marionettes, Books, Decorations and Batiks, Puppet Prints, 
Paintings, and oringial puppet drawings by Tony Sarg. The 
above material runs from early 17th Century items to the pre- 
sent ;—and comes from all over the world. 


ACCENTS 


(The New Shop of Cedric and Agnes Head) 
351 East 81st Street., New York, New York 


Fair, retail prices will prevail, based on original costs. 
Write your wishes, wire, or telephone — Yukon 8-9599 
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THE PUPPET STORE 


BOOKS 


THE HAND PUPPETS George Merten (cloth) $5.00 (paper) $3.00 
THE MARIONETTES George Merten (cloth) $5.00 (paper) $3.00 
EIGHT PLAYS FOR THE PUPPET THEATRE, George & Elizabeth Merten $3.00 


PUPPETS AND PUPPETRY Cyril Beaumont $9.50 


PUPPET THEATER HANDBOOK Marjorie Batchelder $3.75 
PUPPETS AND PLAYS Batchelder and Comer $4.00 
THE HAND AND ROD PUPPET Batchelder and Michael (paper) $1.50 


MEXICAN FOLK PUPPETS Roberto Lago and Lola Queto $2.50 


PUPPETRY YEARBOOKS by McPharlin (limited number) 1982, 1933, 1986 and 1937 
at $3.50 each; 1939 $5.00; 1940 $5.00; 1941 $4.50; 1944-45 $2.50. 


MIMEOGRAPHED PUBLICATIONS 


LIST OF PUPPETRY BOOKS Fern Zwickey .50 
LIST OF PUPPET PLAYS Alfred Wallace .50 
SELECTED MUSIC FOR PUPPET PLAYS Lewis Parsons .50 
PUPPETRY IN RELIGIOUS EDUCATION Rev. Wm. H. Jacoby 1.25 
PUPPETS ARE FUN Corpus Christi Junior League .75 


CINDERELLA Helen Haiman Joseph 
SNOW WHITE AND THE SEVEN DWARFS Helen Haiman Joseph 
AL! BABA AND THE FORTY THIEVES Helen Haiman Joseph 
PINOCCHIO Helen Haiman Joseph 
LOST BOY (for smali children) Nora Wood 
HANSEL & GRETEL Helen Haiman Joseph 
JACK AND THE BEANSTALK Helen Haiman Joseph 
THE TOYMAKER Martin Stevens 


MISCELLANEOUS 


Making and Staging Marionettes - Bil Baird - 40 pg. manual 40¢ 


Sevens—Rose Marionette Diagram 
Full size (24 Inch) diagrams with diagram for contro! and directions for stringing 


Puppet Parade Folio ____ more than 250 pictures (boxed) $2.25 
Wonderful for bulletin boards, scrapbooks, research materia! or just an out- 
standing collection to prize and keep for reference. 


Vertical Controls —ready to use by Tom Harrison 


PUPPETRY JOURNAL, ASHVILLE, OHI0 
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